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archited's office was in itself uninteresting, or even distasteful to him; and if the statement in Street's cc Life/* that, while his headquarters were at Oxford, he "restored most of the Oxford churches," be taken in any thing like a literal sense, the work must sometimes have been such as Morris, with his clear views on the subje<5t of restorations, could not assist in with any comfort, or look forward to without an alarm almost amounting to disgust as the future business of his own life. He became an ardent pupil, as he was already a keen admirer, of the Pre-Raphaelite school. Rossetti introduced him to Madox Brown and Holman Hunt, and painting rose for a time almost, if not quite, to the first place in his interest, On one of his visits to London he fell in love with, and bought, Mr. Arthur Hughes's beautiful " April Love/* which was exhibited at the Royal Academy that yea^ together with Hunt's "Scapegoat," Millais's "Autumn Leaves/' and Wallis's cc Death of Chatterton."
At the end of this summer, Street removed his headquarters from Oxford to London, and Morris came up with him. In August he and Burne-Jones took rooms together in Upper Gordon Street, Bloomsbury, a neighbourhood convenient to both as being close both to Street's office in Montague Place and to the various drawing schools known under the generic name of Gandish's-in the neighbourhood of Fitzroy Square. Some extra<5ts from a letter written from Oxford in July may show the ferment working in his brain.
ff I have seen Rossetti twice since I saw the last of you; spent almost a whole day with him the last time, last Monday, that was. Hunt came in while we were there, a tallish, slim man with a beautiful red beard, somewhat of a turn-up nose, and deep set dark eyes : a beautiful man. . . . Rossetti says I ought to paint,, he says I shall be able; now as he is a very great